Lord Pam' in the Church (cou'd you think it) kneel'd down When told the Lieutenant was just come to Town, His Station despising, unaw'd by the Place, He flies from his God, to attend on his Grace: To the Court it was fitter to pay his Devotion, Since God had no Hand in his Lordship's Promotion. (P, Ill, 809) It is obvious that such witty and satiric thrusts were not the surest way to ecclesiastical preferment, which Swift had hoped for in return for his services to the state; and years later 'that Rascall Smedley: Dean of Oogher; made one of his few astute observations when he wrote of Swift that From the order of the lines it would appear that the reconciliation had been effected before Swift had deferred to ' better Judgments' and applied his 'dang'rous Wit' to politics. Professor Landa has observed that A Ta le of a Tub might be called Swift's 'original sin of wit:" and it is suggested here that that work, published only a few years before he began his career as a Tory journalist, is the precise locus of the reconciliation of divinity and wit to which he refers in the poem. While a detailed analysis of the complex interplay of divinity and wit in the Tale is much beyond the scope of this paper, I shall later cite a few examples to illustrate the ways by which Swift's wit serves to make dramatically direct and immediate the ' Principles of Religion' that inform the work.
Swift's statement that ' He reconcil'd Divinity and Wit' implies that before he had effected their reconciliation divinity and wit were essentially at variance; and indeed in the opinion of many Calvinist writers they most certainly were. Writing of Swift's Tale of a Tub, Lord Orrery recalled tha t
In the cha racter of JACK a set of people were alarmed, who are easily offended, and who can scarce bear the chearfulness of a smile. In their dictionary, wit is only another name for wickedness: and the purer, or more excellent the wit, the greater and more impious the abomination. ' 
Professor Landa observes that
Swift's characteri zation of himself as 'not the gravest of Divines' and his assertion that he 'reconciJ'd Divinity and Wit' may be rela ted in a vague and subtle way to contempora ry rejecti ons of a gloomy Calvinism ... , and he quotes Addison on the prevalence of spleen and melancholy in Dissenting preachers, and Shaftesbury on wit and humour as 'corroborative of Religion and promotive of tnl e Faith.'" In the Tale , the author's evaluation of ' Fanatick Preaching' occurs when he attributes to Jack and Swift's note to the passage in the 1710 edition describes such sermons as 'composed eith er of Hell and Damnation, or a fu lsome Descrip tion of the Joys of Heaven, both in such a dirty, nauseous Style, as to be well resembled to Pilgrims Salve' (I, 126), the major ingredients of which were, we learn, 'swine's grease and isingiass.'9
In 'A Discourse Concerning the Mechanical Operation of the Spirit: published in the same volume as the Tal e, Swift is concerned exclusively with the cult of enthusiasm, and in the second section he focuses upon the 'Methods' of the Dissenting preacher. Having illustrated the w ays by which 'Men establish a Fellowship of Christ with Belial' and demonstrated ' the Analogy they make between cloven Tongu es, and cloven Feet: the author proceeds to add his word to the hundred-year-old debate, ' whether the Deportment and the Cant of our English Enthusiastick Preachers, were Possession, or In spira ti on,' that is, diabolic or divine, and then goes on to comment upon the Calvinist doctrine of predestina- (1,180-1)
It becomes clear, I think , that the particulars of a highly imaginative language, which h ere constitutes the very order of the wit, serve more forcefully and effectively to demonstrate the lack of true piety and inspiration in the Calvinist sects than does, for example, Shaftesbury's Leiter Concerning Enthusiasm or anyone of numberless essays written against materialist doctrines derived, ostensibly, from Hobbes. If, as Lord Orrery maintained, Swift held a low opinion of, and showed 'utmost indifference' Lo to, his own sermons, he was none the less an articulate commentator upon the art of preaching, especially in h is 'Letter to a Young Gentleman, Lately entered into Holy Orders' (IX, 63-81) and in the sermon 'Upon Sleeping in Church ,' in which his primary purpose is 'to shew the great Neglect of Preachi ng now among us' (IX, 211) . Quite apart from the avuncular admonitions offered to the young gentleman against imperfect learning, against attempts to move the pass ions, so much 'in Esteem and Practice among some Church Divines, as well as among all the Preachers and H earers of the Fanatick or Ent/Htsiastick Strain,' against 'endeavouring at Wit' ('it is very near a Million to One, that you have none') and at the conversion of free-thinkers ('not one in a Hundred .. . are really so in their Hearts ... no Gentleman of a liberal Education, and regular in his Morals, did ever profess himself a Free-Thinker') -quite apart from such practical admonitions, the ' Letter' provides Swift with the opportunity of indirectly defIning his own practice as a preacher:
As I take it, the two principal Branches of Preaching, are first to tell the People what is their Duty; and then to convince them that it is so. The Topicks for both these, we know, are brought from Scripture and Reason . Upon the lormer, I
wish it were oftner practised to instruct the Hearers in the Limits, Extent, and According to Dr Delany, Swift 'often owned, that he once had an ambition to excel in his profession, as a preacher' but 'never attained to that excellence'; I I indeed, according to Mrs Pilkington, he admitted that 'he could never rise higher than preaching pamphlets.''' Despite Deane Swift's assurance that the Dean 'generally preached in his tum' in the cathedral, 13 only eleven sermons remain, and of those only two are in any direct way concerned with Christian doctrine ('On the Trinity' and 'Upon the Excellency of Christianity'); the others are either overtly politicalor rigorously eth ical. In the 'Letter to the Young Gentleman' the author warns his friend against failing in his sermons to distinguish between 'elaborate Discourses upon important Occasions,' s uch as ' Dr. Tillotson, and other fa mous Divines' might deliver to 'Princes or Parliaments,' and ' a plain Sermon intended for the Middle or lower Size of People' (IX, 67) . The 'plain honest stuff' he had threatened to d eliver in 17'0, when there had been some talk in London that he might preach before the Queen,l4 was, he feit, similarly appropriate to his congregations at St Patrick's, whom on occasion he addressed as 'you of the lower Sort' (IX, 173, 177) , 'you of the lower Rank' (IX, '97) , assuring them at the same time that he would attempt a style of discourse intelligible to 'the most Ignorant among you' (IX, 159), 'to the meanest Understanding' (IX, 168). It is not surprising then that Swift's sermons, grounded as they are in sober reason and common sense, should be marked by a style singularly devoid, for the most part, of irony and wit. Swift is firm in his responsibility 'to tell the People what is their Duty, and to convince them that it is so: that is, to exhort them to right action, and 'the People' of St Patrick's were in large part representatives of the wit-less lower classes. For the great Dublin families and the Stellas of his congregation the Dean's reconciliation of divinity and wit would have to be deferred to a more appropriate occasion, when he could guarantee both wit and Christian doctrine enough.
In the sermons there is the occasional moment when one hears the voice of the witty and ironic Dean, if not in its most resonant intensity, and perhaps the happiest of these is in the opening paragraphs of the sermon 'Upon Sleeping in Church. ' In these three introductory paragraphs of the sermon, divinity and wit are momentarily (but only momentarily) brought into what Professor Landa has called 'a curious juxtaposition' rather than into a condition of reconciliation. While this is true, one must recall that the passage is directed against the abuses of the house of God and of 'the Business of the Place,' frequently occasioned by the general ' Neglect and Contempt of Preaching,' a 'great and spreading Evil' (lX, 211) . The discourse that follows clarifies Swift's homiletic purposes, but w hether or not his 'comic vision' becomes the 'instrument' of those purposes, as Professor Why God ' thought fit to communicate some Things to us in Part, and leave some Part a Mystery' is impossible fo r us to determine; 'But so it is in Fact, and so the Holy Scripture tells us in several Places,' nor is any lru e Christian mystery contrary to man's reason, 'although the Knowledge of it is hid from him' (lX, 161-2). While Swift admits that a mystery may be brought under suspicion when it is ' not taught and commanded in Holy Writ' or when , as is sometimes maliciously said, the clergy turn it to their own ad vantage, yet he makes it clear, by scriptural reference, that ' to declare against all Mysteries without Distinction or Exception , is to declare against the whole Tenor of the New Testament' (IX, 162).
Swift's orthodox view of the Trinity is demonstrated in his argument that faith is the Christian's stay against the confusion of the reason, which, though in itself'true and just,' is in 'every p articular Man .. . weak and wavering' (IX, 166) . It is through faith , in itself a mystery, that we approach the truth of divine mystery. Swift defines faith in terms of ' those two pow'rful swords, Submission and Humility,' upon which the mind of Sancroft had ' fix'd to combat fate' (P , 1,36); it is an entire Dependence upon the Truth, the Power, th e Justice, and the Mercy of God; which Dependence will certainly incline us to obey him in aU Things. So, that the grea t Excell ency of Faith , consisteth in the Consequence it hath upon our Actions .. , Therefore, let no Man think that he ca n lead as good a moral Life without Faith , as with it.
As gloss upon the statement in the Epistle to the Hebrews (11: 1) that faith is ' the evidence of things not seen,' Swift writes : ' Faith is a Virtue by which any Thing commanded us by God to believe, appears evident and certain to us, although we do not see, nor can conceive it' (IX, 164). Without 'some new Powers or Faculties of the Mind, which we want at present, and are reserved till the Day of Resurrection to Life eternal: we shan continue to 'see through a Glass darkly ' (IX, 165) . That is the great test of faith , and the sermon closes with a reaffirmation of the mystery with which it began.
As compared with the sermon 'On the Trinity: concerned speCifically with the doctrine of the Trinity 'as the Church holds it: the sermon 'Upon the Excellency of Christianity' appears less doctrinal, more philosophical and ethical; but underlying the discussion of the insufficiency of 'Heathen' wisdom and philosophy is an attempt to define the nature of Christian revelation . St Paul provides the text, 'The wisdom of this wo ,.zd is foolishness with GOD' (1 Cor. 3: 19) , and there can be little question that Swift was struck by the paradox contained in the preceding verse: 'Let no man deceive himself. If any man among you seemeth to be wise in this world, let him become a fool, that he may be wise.' Here are two themes that inform most of Swift's major work: the theme of man's capacity for deliberate seli-deception that had led the tale-teller in A Tale of a Tub to the conclusion that for man 'the sublime and refined Point of Felicity' is 'the Possession of being well deceived' (1, 110); and the theme of the discrepancy between the appearance and the reality of things, a theme that is at the centre ofthe Tale and, of course, of Gulliver's Travels.
Swift's purpose in this sermon is to set the imperfect moral teachings in classical philosophy against the 'perfection of Christian wisdom: and to assert the superiority of moral principles related to a complete body of religious principles as i n Christianity to 'great examples of wisdom and virtue .. . produced by personal m erit: as they were 'among the Heathen wise men' (IX, 243). While Plato and Aristotle are found wanting in their moral conclusions, which imply that the wise and good man is left 'wholely at the mercy of uncertain chance, and to be miserable without resource' (IX, 246), Epicurus is charged on several counts: he had ' no notion of justice but as it was profitable'; he placed happiness in pleasure, a most misleading and dangerous argument; and, ' although he taught that pleasure did consist in virtue, yet he did not any way fix or ascertain the boundaries of virtue, as he ought to have done; by which means he misled his followers into the greatest vices' (IX, 247). In connection with Swift's consistent animadversions upon Epicurus's teaching, it is perhaps relevant and worthy of mention here that in his 'Thoughts on Various Subjects' Swift equates Epicureanism with Socinianism, both of which were prevalent ' in England, towards the End of King Charles the Second's Reign: as 'Corruptions occasioned by Luxury and Peace, and by Politeness beginning to decline' (IV, 249).
The sermon continues with the argument that defects in classical morality 'were purely the flagging and fainting of the mind, for want of a support by revelation from God' (IX, [15] [16] [17] . Swift maintains that to have acquired such wisdom is to have ' a daily vision of God, whereof unrevealed religion can form no notion' (IX , 248). It is with such arguments that Swift answers the charges of the Deists, and of the Bolingbrokes and Shaftesburys of his age; and such an emotive phrase as ' a daily vision of God' gives us some idea of the depth of his religious conviction and the d egree of his personal piety. In the prayers he composed for Stella in the course of h e r illness in 1727, Swift makes it clear that his God is an 'All-powerful Being, the least Motion of whose Will can create or destroy a World'; but he is also a 'Merciful Father' oflove and forgiveness who shows compassion for human frailty, for ' the infirmities of our nature, and the uncertainty of life' (IX , 253--7).
In the works of Swift that are notable for their wit, irony, and satire, those mysteries with scriptural warrant receive little, if any, attention. It is highly probable that h e considered such devices indecorous and consequently inappropriate in open discussion of matters of such fundamental importance to the principles of the Christian religion . The mysteries ofthe Christian Church , derived from the New Testament and more specifically from the Pauline epistles -the Christian faith itself, the triune Godhead, the Incarnation and Resurrection, the sacraments -are not controversial matters for subtle theological disputation nor are they to be explained by 'human Invention' (IX, 163); rather, they are truths to be affirmed in the light offaith and in terms of those doctrines that derive from the total history of the Christian Church. However, he tells us in the sermon 'On the Trinity' that'theRoman Church hath very much enriched herself by trading in Mysteries, for which they have not the least Authority from Scripture' (IX, 163) . Such marvels of the occult (and in the sermon Swift specifically cites ' Transubstantiation , Worshipping of Images, Indulgences for Sins , Purgatory , and Masses for the Dead') become the very materia satirica of the allegory in A Tale of a Tllb .
A few examples drawn from the Tale will serve to illustrate Swift's parodic method in his treatment of such unauthorized 'Mysteries.' While his most intensive ironies are directed against Jack, the eponymous anti-hero of Calvinism, he uses parody as the device appropriate to a formulation of ' the Errors and Corruptions of Popery, which all Protestants have thrown off near two hundred Years' (IX, 163). Swift's brilliant parody of the doctrine of purgatory in h is account of Lord Peter's purchase and repeated resales of 'a Large Continent, lately said to have been discovered in Terra Australis Incognita' (I, 66) is but the first of several similarly parodic references to Roman Catholic ceremonies and practices. Penance a nd absolution are signified in Peter's 'Sovereign Remedy for the Worms, especially those in the Spleen'; the rite of confession becomes 'a Whispering-Office, for the Publick Good and Ease of all such as are Hypochondriacal, or troubled with the Cholick'; and Holy Water, Peter's 'Universal Pickle: guarantees to preserve the patient from ' all Spiders , Rats, and Weazels' while never hindering him from 'any Duty, either at Bed or Board' (I, 66-8), the latter a common boast in seventeenth-and eighteenth-century advertisements for quack medicines.
But probably the best example in the Tal e of Swift's parodic wit and satire is to be discovered in the passage that deals with the doctrine of transubstantiation , a doctrine dear to the disputatious hearts of seventeenth-century divines. The passage is much too long to quote, and paraphrase is indeed hazardous; but readers will recall Peter's attempt miraculously (not to say mysteriously) to transform his brown loaf into 'excellent good Mutton: which he serves to his brothers at dinner; their bewilderment and subsequent anger, which lead to the elder brother'S pronouncement, ex cathedra, that 'By G-, it is true, good, natural Mutton' and his curse, 'G-confound you both eternally, if you offer to believe otherwise'; and fmally Peter's call for 'a Beer-Glass of Claret' with which he pledges his younger brothers 'with all [his) Heart' (I, 72-3). Such passages serve to illustrate, in addition to Swift's mastery of verbal innuendo, his most notable attempts to reconcile divinity and wit. In his 'Discourse Against Transubstantiation' I. Archbishop Tillotson adopted essentially the position we find in this passage after we have worked through the voice of the putative author to the controlling intelligence of the satirist. But, despite the clarity of Tillotson's exemplary prose, we discover in Swift another dimension in the weight and immediacy of the argument that is clearly attributable to the play of wit upon the central doctrinal issue. Swift observes in the sermon 'Upon Sleeping in Church' that ' Wit and Eloquence a re shining Qualities, that God hath imparted, in great Degrees, to very few' (lX, 213); and Tillotson says of wit that 'a wise man should always have the keeping of it.'17 In Swift's wit one discovers his keenest and most polished instrument of perception; his management of it, within whatever context, provides the means by which he anatomizes the human mind and the nature of human experie nce.
While in the later sections of the Tale the emphasis shifts from the doctrinal to the philosophical and ethical implications of Christian belief, from the absurdities of Peter to the more ominous follies of Jack, there remains beneath the surface of the manifold ironies a deep concern for the pitiable plight of human nature, which has been occasioned by a deflection from the fundamental Christian truths to the godless values of philosophic systems . Man's pride in his God-given reason has resulted in despair in the face of the 'mysterious incomprehensible One God' (IX, 168), and inertia has replaced the dy n amics of ' a true lively faith' (lX, 249). We recognize in the Conclusion that the tale-teller's pious hope of writing a work 'for the universal improvement of manldnd' has truly issued in 'a tale of a tub'; i n the preparation of his 'Divine Treatise' (I, 77) he has exhausted his vein 'all at a Running' (I, 117) as he h as exhausted the entries in h is commonplace book, and he has been reduced, though quite voluntarily and with a sense of new worlds to conquer, to 'trying an Experiment very frequent among Modern Authors; which is, to write upon Nothing; When the Subject is utte rly exhausted, to let the Pen still move on; by some called, the Ghost of Wit, delighting to walk after the Death of its Body' (I, 133). The end is russolution , psychlc, intellectual, and spiritual dissolution. And yet it is not the end since the reader does not fai l to recognize behind the palpable absurdities of the tale-teller's world the integrity of the satirist's perspective.
Gulliver's Travels follows a line of development not dissimilar to the process of intensification evident in the s tructure of the Tale. Where in the earlier work the movement had been from the parodic satire of Peter to the profoundly comic satire of Jack, in the Travels the comic elements determine and control structure and subsume the sati ric thrusts, as the action is directed from the broad comedy of Lilliputto the dark comed y of Houyhnhnmland . Swift is disinclined to deal openly and rurectly in th e Travels with religious questions, a nd such reluctan ce is unde rstandable after the numerous charges of impiety that had been levelled against the Tale. While the foreground of the action of the climactic fo u rth book is moral and psychological, in the background one discerns the lineaments of the Christian ethic, related as that ethic is to the total body of Christian doctrine, a point tha t Swift amply demonstrates in the sermon ' Upon the Excellency of Christianity.' Man is excluded from the 'reason' of the Houyhnhnms since he is not a rational animal; nor, considering his legacy fro m Adam, is h e the 'perfection of n ature: which G ulliver reports the Houyhnhnms to be . On the other hand, the H ouy hnhnms, unlike Gulliver, h ave no sense of mystery, nor have they a conception of revealed truth, without which, as Swift writes in the sermon mentioned, all wisdom and virtue a re ' imperfect' (lX, 243). Consequently they lack that 'daily vision of God' that nurtures fai th, ensures hope, and inspires charity. As Professor Rawson has recently urged, whatever the condition of the Houyhnhnms, the condition of man (Gull iver as Ie moyen homme sensue/) is, for Swift as it had been fo r Pascal, 'incons tance , ennui, inquietude: Such a definition of man's heritage m arks the 'reflexion of a man who, like Swift and Johnson, ... is con vin ced of the " Misere de l'homme sans Dieu," and of the " Felicite de l'ho mm e avec Dieu ." 'l8
Certain letters exch a nged between Swift and Bolingbroke and Pope during the two years preceding the publication of Gulliver'S Tra vels, and some shortly before and shortly after, shed some light upon th e intellec-tual and religious context within which the Dean was writing, and, more Some years later in a letter to Dr Arbuthnot Swift was to observe with the candour and wit that mark his correspondence with the Queen's physician, 'I could not live with My L" Bo-or M'. Pope; they are both too temperate and too wise for me, and too profound, and too poor' (Corr., IV, 268). There can be little doubt that Lord Bolingbroke's particular brand of deistic thought was to some degree present in Swift's mind in his characterization of the Houyhnhnms. The philosophical serenity of the Houyhnhnms as of the ' pretenders to retirement' ignores the essential dynamic of the human condition, which derives from the passions, as it also serves to vitiate the drama of the human spirit. Faith as ' the evidence of things not seen' contributes to that drama no less than the evidence of things seen through the ligh t of reason, which, though in itself 'true and just: in 'every particular Man is weak and wavering' (lX, 166); and the Christian doctrines of mystery and divine revelation are indispensable to the Christian's conception of a total reality. Swift must have responded with considerable contempt to Lord Bolingbroke'S advice that he discontinue his practice of 'going about to talk sense or to do good to the Rabble.' 'Is it pOSSible: Bolingbroke asks, Such judgments pro bably confirmed Swift's suspicions about ' pretenders to retirement.' He recognized a world of difference between philosophical serenity as defined by a Boling broke or a Pope and the wisdom of St Paul's discovery, 'I have learned , in whatsoever state I am, therewith to be content' (Phil . 4:11) . While Swift perhaps failed to achieve that degree of wisdom in the part he played in the affairs of this world, he recognized in it a spiritual truth that only Christian revelation could verily.
Swift's primary concern in the Tale with abuses and corruptions in both religion and learning facilitates his reconcili ation of divinity and wit. The work is very much in the tradition of Erasmian satire and the concluding dissolution is 'wondrou s Deep, upon no wiser a Reason than because it is wondrous Dark' (r, 133). However, universal darkness does not bury all, in the Popian sense, for the tale-teller's promise that after ' feeling the World's Pulse' he will resume his pen leaves the reader with very considerable apprehensions (r, 135). Swift's purpose in the work is both to exhort to virtue and to anatomize the world; the two are I' ot mutually exclusive, as is most simply demonstrated by the ironic art ot' the 'Argument Agains t Abolishing Christianity. ' Some years ago in a provocative essay on Swiftian i rony, Dr Leavis deplored the absence in much of Swift's work of 'some kind of reference to positive standards ." o The reply to such a charge lies essentially in Swift's attitudes to his own ironic and satiric arts. He ass umes, along with other satirists such as Juvena!, Erasmus, and Dryden, that the ' positive standards' exist in the consciousness of the reader, in h is awareness of what has traditionally contributed to the general human good, and, within the Christian context, in his acceptance of Swift's first principle, that ' there is no solid , firm Foundation of Virtue, but in a Conscience directed by the Principles of Religion' (lX, 154). In matters pertaining to learning he will trust to good sense and a cultivated taste. To insist upon 'some kind of reference to positive standards' is to demand the pos tulation of 'some kind' of norm, which, in Swift's mind at least, is neither n ecessary nor (since it would serve only to weaken the thrust of styl e) desirable. In short, where Dr Leavi s seems to require that the ironic author provide 'some kind' of explicit statement or presenta-tion of ethical value Swift prefers a more implicit method that will directly engage the reader in the complexities of the question, without necessarily answering the question. Indeed, it is ironic that, despite Swift's attempt in the Tale to present in the character of Martin 'some kind of reference to positive standards: today we recognize in Martin and in his penchant for admirable lectures on morality (I, 87) marks of Swift's ambivalent attitude towards the established church that he served, and, by implication, towards its clerical ' establishment.' As a consequence, the reconciliation of divinity and wit becomes readily discernible. Some critics of Gulliver's Travels have attempted to satisfy Dr Leavis's need for 'positive standards' by pointing up the normative character of the Brobdingnagian King, or of the Portuguese captain of the fourth book; and while it would seem reasonable to accept either as 'some kind' of referent, they are never anything more than Dr Leavis's vague phrase suggests. The truth is that the informed reader will take his own measurements, always conscious of the ultimate standards within the limits of his own moral awareness and understanding. In the Tale and (in a rather different way) in the Travels the functions of divinity and wit may be seen as reciprocal and complementary, resulting in a felicitous reconciliation that the reader will recognize and respond to.
Since in '7'4 Swift wrote as having reconciled divinity and wit, there is no particular reason why one should attempt to discover in Gulliver's Trav els evidences of such reconciliation; but Swift is no less consistent in his literary principles than he is in his religious and moral principles, and consequently speculation upon a similar correlation of Christianity and wit in the Travels is inviting . However, one must admit that, if there is a vigorous Nous in the work, there is little divinity, or at least little that is immediately discernible. It is clear in the sermons, in the correspondence, and in The Drapiers Letters that the great Irish Dean writes within a recognizably traditional Christian context, but in the Travels that context is objectified not so much by means of satiric references to abuses and corruptions that have depreCiated religion and learning in the world as by meditation, especially in the fourth book, upon the implications of the central paradoxes inherent in Christianity itself. Unlike the generic satire, the work is singularly inconclusive: Gulliver, left 'not altogether out of Hopes' (XI, 295), makes a gesture in the direction of charity, but the matter of faith is deliberately suspended . The reader is implicitly exhorted to continue the meditation, although, as the letter to cousin Sympson would suggest, he will inevitably fail to resolve the paradoxes. By the end of the narrative much wit, irony, and satire have been expended in the interests of politics, morality, and, by implication, the 'Principles of Religion. 'Erasmian satire has been replaced by contemplation of those ironic paradoxes that are the donnes of the Christian faith, and ironic wit has succeeded in exhorting to an accommodation of the providential will, which is the first step in the direction of virtue. Here Swift has come to see Christianity as containing the human comedy, and in this sense in the Tra vels he can be said to reconcile it with irony, divinity with wit.
In a poem addressed to Dr Delany Swift wrote that 'Wit, as the chief of Virtue's Friends, Disdains to serve ignoble Ends' (P, n, 503) . True wit was, for SWift, an instrument for enlarging perception. While he would have found in western literature numerous examples of wit happily employed in the service of philosophy and ethics, he felt that he had succeeded, in the face of Calvinist opposition, in ' reconciling' it with 'divinity,' by which he means Christian doctrine 'as the Church holds it: As I have tried to point out, Swift uses his wit as a means of intenSifying the complexity of the perennial problems that confront the Christian world, and this practice serves in turn to enhance the order of divine providence, to make us more fully aware of God's benevolence and grace. In addition, wit wisely used satisfies in part the artistic needs of the ironist in creating a verbal and structural complexity analogous to the complexities inherent in the human condition. His wit and ironic practice in the major works serve to confirm his boast that irony is something he was ' born to introduce,' that he had ' Refin'd it first, and shew'd its Use' (P , n, 555). The wisdom of this world is indeed foolishness with God . One of the ultimate services of wit judiciously employed is to illustrate that paradox and to suggest that the ultimate resolution of all seeming antinomies rests in the divine will. Swift deplored the argument of the Christian Church that man could 'contribute to the honollr and glory of God' and wished that 'that expression were struck out of our Prayer-books' (IX, 263) . And yet in an ironic and perhaps 'witty' way, much of his literary work aims to underline, if it does not attempt to contribute to, that honour and glory . 
